MATCH BOX PROJECTS
The Journey ...so far

The Journey ... so far (People to People, Place to Place) represents a three year period where twin sisters and collaborative
artist duo Naomi and Leanne Shedlezki’s “studio” and “gallery” have been public spaces throughout Australia and Japan. Under
the umbrella of Match Box Projects, the duo have created portable exhibition spaces housed in Perspex suitcases that have
toured with them on their day to day travels and adventures. This exhibition is a comprehensive documentation of these
journeys where the sisters have taken art to the people in a project exploring, facilitating and recording cultural exchange.

Committed to using their own arts practice as a platform to showcase emerging artists and their affiliated art scenes, Leanne &
Naomi invited Australian and Japanese artists and curators working across diverse contemporary art practices to create work
for their portable galleries. A dozen galleries, each one presenting small scale works by 6 artists, have been touring Australia
and Japan with Naomi and Leanne during their performative social exhibitions in both non-traditional and traditional art
spaces, including on buses, trains, planes and in parks, offices, gardens, homes, galleries, and museums.

The Journey ... so far (People to People, Place to Place) also features photographic documentation of the Match Box Projects
journey thus far as well as numerous solo and group galleries collected through the travels of People to People, Place to Place.

Contributing artists and curators include:

1/2 doz., back in 5, Lucy Barker, Monika Behrens , Bil, Mark Brown, Simon Cooper, Hamilton Darroch, Linda Dennis, Benedict
Ernst, Akiko Fukuyama, Paul Green, Clemens Habicht, Adam Hill, Mayumi Horiuchi, Toshihiro Horiuchi, Peter Humble, Kazuhiro
Imura, Keiko Inoue, Koujirou Inoue, Yuuki Ito, Yuichi Kashima, Yutaka Katoh, Michael Kempson, Jasper Knight, Yukino Kohmoto,
Anna Kristensen, Mary-Anne Kyriakou, Janet Laurence, Helena Leslie, Ruark Lewis, Rodney Love, Zoe MacDonell, Match Box,
Luis Martinez, Haruka Matsufuji, Yayoi Matsufuji, Kana Matsushima, Julian Meagher, (late) [ant mrav], Ainslie Murray, Yuka
Nakamura, Karolina Novak, Taichi Oda, Yuna Ogino, Toshiko Oiyama, Ayumi Okude, Tsuyoshi Ozawa, Jirat Patradoon, Sue
Pedley, Louis Pratt, Georgina Rawson, Chizuko Saito, Hirotoshi Sakaguchi, Martin Sharp, Leanne Shedlezki, Wakane Sone,
Genevieve Staines, Symple Creative, Nobumasa Takahashi, Kei Takemura, Jennie Tate, Imants Tillers, Mimi Tong, Tony and
Francois, Takafumi Tsuchiya, Mari Tsuji, Oliver Watts, Isao Yamaguchi, Takeshi Yamamoto, Yodogawa-Technique



Radically Affirmative

Since 2006 Match Box Projects has grown far beyond its two creators Leanne Shedlezki and Naomi Shedlezki. In some ways it
is difficult to describe what Match Box Projects has become because it fits uneasily within established modes of art production
and display. For me, the idea that most closely describes Match Box Projects is what Bruce Barber calls ‘Littoral Art’. In
Barber’s words, “Littoral describes the intermediate and shifting zone between the sea and the land and refers metaphorically
to cultural projects that are undertaken outside the conventional contexts of the institutionalized artworld.”" As Barber
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conceives it, Littoral Art is political, because “public, community based art is essentially political”, however, it is not necessarily

overtly so." The very act of connecting people through art, in an affirmative gesture of friendship, is radical.

It's important to realise here that Match Box Projects, as with other Littoral Art projects, is not simply an instrumentalist
approach to art. That is, the art here is not simply an instrument that enables the social dimension. This is not a community
arts project or a kind of social art therapy, in which the artistic outcomes are secondary. For Match Box Projects the art is
central and collaborators include Imants Tillers, Janet Laurence, Martin Sharp, Ruark Lewis, Jasper Knight, Mimi Tong and
1/2doz.

Collaboration is the core of Match Box Projects, and this has recently extended to include the map of artist-run initiatives
(ARIs) in inner-city Sydney. ARIs are, according to one authoritative definition, “primarily exhibition spaces, sometimes
incorporating studio spaces, run by a collective of practising artists and ranging from part-time short-term projects to long
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established legal entities.”” ARIs can be as diverse as organisations like firstdraft, which runs on a sustainable business model,

to unofficial loose collaborations of artists in illegal squats and abandoned buildings that disappear after a few months.

In 1995, Jacqueline Milner wrote an essay for the Critical Spaces exhibition at Artspace, about how ARIs in Sydney at that time
were suffering.” Shortly after, most of the ARIs involved in that project, including Pendulum and Selenium, disappeared when
Sydney real estate prices began to skyrocket. Old factory buildings in the inner city were demolished and redeveloped into
apartment blocks. In 1996, the Australia Council brought some relief by providing some to ARIs through the Australian
Governments ‘Young and Emerging Artists Initiative’, which granted $500,000 to ARIs between 1996 and 2002. In government
budgets that’s chicken feed; however, this signalled important official recognition by a major funding body of the importance
and value of ARlIs.

The most significant shift for ARIs came in 2002, when the Australian Government published the Report of the Contemporary
Visual Arts and Craft Inquiry (the ‘Myer Report’). It didn’t make any mainstream headlines, but it did have an important impact
on ARIs. The Report recognised that ARIs occupy an important place, but received very little support from governments. As a
consequence of the Report, the Federal and State Governments allocate hundreds of thousands of dollars specifically for ARIs.
Indeed, times have been good for ARIS in recent years. Just last year, Dominique Angeloro wrote that ARIs such as Chalk Horse

had established a fairly powerful position in the Australian art world because of the buoyancy in the art market at that time. v

But how markets change.

As the Global Financial Crisis bites, it is vital now that ARIs continue to be supported by governments with funding and by us,
the public, with our feet. To borrow Bruce Barber’s terminology again, Match Box Projects and many artist-run initiatives are
“lifeworld affirming as opposed to system reproducing",v”and a time when we’re told to brace for the worst is exactly the time
when we most need the energy of people like Leanne and Naomi and ideas as affirmative as Match Box Projects.

Dr Kit Messham-Muir, Lecturer, Art History, The University of Newcastle
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