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How	
  did	
  Match	
  Box	
  Projects	
  
form?
	
  

matchsticks	
  in	
  her	
  practice	
  to	
  

tourism	
  and	
  education	
  industries.	
  

We	
  found	
  a	
  book	
  on	
  the	
  art	
  and	
  

with	
  their	
  peers	
  in	
  both	
  countries.	
  

awareness	
  and	
  mutual	
  

contemporary	
  arts	
  practices	
  

This	
  led	
  to	
  the	
  creation	
  of	
  Match	
  

Box	
  Projects	
  –	
  a	
  series	
  of	
  

we	
  created	
  with	
  Australian	
  and	
  

cases.	
  We	
  toured	
  these	
  installa

tions	
  across	
  the	
  two	
  countries	
  as	
  

had	
  created	
  works	
  and	
  had	
  taken	
  

part	
  in	
  a	
  series	
  of	
  complementary	
  

and	
  exhibitions	
  we	
  presented.	
  We	
  

Box	
  Projects	
  as	
  our	
  pseudonym.

How	
  did	
  you	
  become	
  
involved	
  with	
  such	
  a	
  regional	
  
town	
  like	
  Deniliquin?
	
  

Leanne	
  and	
  I	
  are	
  currently	
  

plans	
  for	
  the	
  mobile	
  space	
  as	
  part	
  

conducted	
  action	
  research	
  for	
  this	
  

a	
  work	
  we	
  created	
  on	
  the	
  Rally’s	
  

Why	
  are	
  you	
  interested	
  in	
  
participatory	
  forms	
  of	
  art?
	
  

collaboration	
  and	
  public	
  

continued	
  to	
  be	
  major	
  elements	
  

of	
  our	
  social	
  practice.	
  To	
  date	
  

to	
  the	
  realisation	
  of	
  the	
  majority	
  of	
  

our	
  projects.	
  Our	
  practice	
  is	
  not	
  

just	
  about	
  the	
  end	
  work	
  created	
  

but	
  the	
  communication	
  and	
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DOWN IN DENILIQUIN
Match	
  Box	
  Projects	
  in	
  conversation	
  with	
  Kelly	
  Doley	
  

from	
  participation	
  in	
  our	
  projects	
  

are	
  important	
  elements	
  of	
  each	
  

project.

Can	
  you	
  think	
  of	
  an	
  artwork	
  
or	
  particular	
  artist	
  that	
  has	
  

the	
  style/intention	
  of	
  your	
  
own	
  work	
  with	
  Match	
  Box?

The	
  style	
  and	
  intention	
  of	
  our	
  work	
  

to	
  date	
  has	
  not	
  been	
  informed	
  nor	
  

conduct	
  in	
  the	
  public	
  realm.	
  	
  	
  

Tsuyoshi	
  Ozawa.
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